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ABSTRACT
My study of the literature of North Dakota began ten years 
ago, when the topic for the annual writers conference at the 
University of North Dakota was the literature of the Northern 
Plains. At that conference I listened to Lois Phillips Hudson,
Thomas McGrath, Richard Lyons, and other regional writers. Since 
that conference, I have been reading the literature of North Dakota 
and learning about the writers, and I have introduced the literature 
of North Dakota to my students in Grand Forks and Bismarck. My 
students, like the rest of us, have had the initial reaction, 
"Literature--Here?"
This study consists of three parts: an introduction and 
argument for the use of North Dakota literature in the classroom, 
a biographical sketch of each writer and some suggestions for teaching, 
and a bibliographical essay of other writings which could be used.
In the past two years, I have worked to compile an index of 
the literature of North Dakota by reading the few available studies 
and listings; by working with small manuscript collections at North 
Dakota State University, Valley City State College, and the University 
of North Dakota; by consulting available newspaper files; and by 
working with card catalogues at the following libraries: North Dakota 
State Library, State Historical Society, Bismarck Veterans, Minot
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State College, Bismarck Junior College, Valley City State College, 
North Dakota State University, and the University of North Dakota. 
The third section of my thesis, "A Bibliographical Essay of 
Additional Literature by North Dakota Writers," begins with a review 
of listings which have been made. While much has been written about 
the history of North Dakota, very little has yet been written about 
the literature of North Dakota. Appendices A, B, C, and D are 
listings of the literature of North Dakota which have been separated 
into four genres: poetry, autobiography and biography, fiction, and 
drama.
I have written additional information about six writers I have 
introduced to students: Clell Goebel Gannon, Era Bell Thompson,
Et. . Sevareid, Lois Phillips Hudson, Larry Woiwode, and Maxwell 
Anderson. I have introduced these and other writers to my students 
because I believe that the best we can do for our students and for 
ourselves is to help with self-understanding, because until we know 
about ourselves and our place, we are unable to know anything else. 
Through literature, we can discover our self and our place, and 
particularly through the literature of our region and experiences, 
we are able to better understand ourselves and those around us.
The purposes of my thesis are to encourage other teachers to 
introduce the literature of North Dakota to their students, and to 
compile a listing of literature for the aid of other scholars.
CHAPTER I
INTRODUCTION
As a first-grader, the only student in my class in a one-room 
school in rural Emmons County, North Dakota, I was eager to learn 
all that school could offer, particularly the magic of the printed 
page. One story I remember reading concerned a city bus which kept 
stopping at every corner, but no one ever got off. The driver 
later discovers that a monkey has been responsible for signalling 
the bus to stop, and everybody on the bus laughs and enjoys the joke. 
But I didn't.
As a freshman at the University of North Dakota twelve years 
later, I took my first ride on a city bus. A passenger pulled a 
cord which rang a bell, and got off the bus at the next stop. I 
then remembered--and understood--the story I had read as a first 
grader. It was a cute story, but the laughter was not funny. Why 
was a student in a one-room rural school classroom reading stories 
about unfamiliar experiences? Why couldn’t I also be reading stories 
which would relate to my experiences?
I was reminded of this experience when I read the opening sentence 
of chapter eight of American Daughter to a class of sophomores at 
Bismarck High School. "Bismarck was a beautiful prairie town along 
the banks of the muddy Missouri," I read.
"Bismarck! Bismarck where?" they demanded, suspecting anywhere
1
2but their home town, knowing that no greatness was ever present in 
their home town or in North Dakota.
"Bismarck HERE. Right HERE," I replied. "Era Bell Thompson 
is a graduate of Bismarck High School." And so began another 
introduction of high school students to North Dakota writers.
North Dakota students and adults today are no different from a young 
boy at Velva, who found only one picture of North Dakota in a school 
textbook, that of a field of wheat. Looking at the photo, he asked, 
"Was that all there was, all we had?" That young boy from Velva,
Eric Sevareid, later answers part of that question in his autobiography 
Not So Wild A Dream.
Since 1972 I have introduced my American literature and writing 
students to local writers. These high school students have identified 
with local literature, and have experienced the joy of talking to 
"real, live" writers, in contrast to the sometimes dull and always 
dead writers routinely assigned. The study of local writers and local 
writing has been a valuable addition to the study of both literature 
and composition. When local writers have made presentations to 
these students, the students have become more interested in the 
literature, the style and methods of writing, and they have also 
become more aware of the possible contributions they, as North Dakota 
writers, might make. Because of the interests my students had in 
learning about their literary background, I would encourage other 
teachers of literature to include a study of local and regional 
literature.
The literature of North Dakota should be taught for the reasons
all literature is taught, plus some additional considerations.
Because the writers and readers share common backgrounds and ex­
periences, a feeling of identification with the literature is 
already present. Hopes, goals, and feelings about North Dakota 
are similar for students and writers. Reading the writing of North 
Dakota writers closes the distance between "literature" and the 
students, who sometimes are unable to understand the literature 
because of cultural or identification problems. Because the writing 
reflects an oral tradition which is familiar to North Dakotans, 
the writing is already part of the culture of the readers. Because 
many of the writers are nationally and internationally recognized, 
readers feel that a North Dakotan is able to achieve, and readers 
are able to share the sense of achievement. In addition, when the 
students have been able to listen to local writers, they have gained 
a sense not only of the literature, but of the challenge of writing. 
Students who know local writers are able to ask questions about the 
facts presented in the writing, about the writer’s reaction to the 
region, and about the way the writer approached the writing.
Because literature deals with the experiences of people and 
the problems of people, one value of all literature is that it helps 
a reader to understand himself and others. The literature of 
North Dakota, like all literature, provides the reader with human 
experiences and a sense of human problems. Yet when a reader 
approaches literature from some shared background of experience, 
the literature has more impact. Hopes, goals, and feelings abou>
North Dakota are similar for students and writers. For much of the 
literature by North Dakota writers, the settings and characterizations
will closely approximate settings and people familiar to the 
students from personal experience or from oral tradition.
A student who is familiar with a small town in North Dakota 
is able to understand more easily the themes of Lois Phillips 
Hudson: isolation, frustration, helplessness. A student who reads 
about the life of Era Bell Thompson and the prejudicial treatment 
of blacks, which occurs in Jamestown and Grand Forks, North Dakota, 
is closer to the situation. Through literature a reader may dis-
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cover new worlds, new people, and new ideas, yet unless a reader 
understands his relationship to the world, people, and ideas, the 
literature cannot be as effective. Literature helps a reader discover 
self, and place, and leads the reader to an understanding of others 
and other places.
An approach to literature which begins with the familiar and 
then moves to new ideas is effective. Through literature, a reader 
may b^gin to understand himself and his culture. Through reading 
the literature of North Dakota, students discover the author's place 
in the world, the author's relationship to North Dakota and the world, 
and a sense of place and identity essential to education.
A reader's appreciation is affected by experience, and a 
native to this area may recognize North Dakota settings and experiences, 
but in some ways may be unable to see what is around him unless he 
is able to contrast the experience with another experience. One who 
is reared in an tcrea may not always be aware of its importance or 
value or beauty, yet when one's experiences create a perspective, 
or a means of comparison, the education is broadened. Home, or 
family, or background, may then be approached with a more complete 
understanding. Experiences assist a reader in understanding, and a
successful study of literature begins with the familiar and then 
introduces new experiences.
To introduce my students to the literature of North Dakota,
I have used several writers, including the six who receive the focus 
of this paper.
Poet Clell Goebel Gannon was recognized more as an artist than 
as a writer during his lifetime, and the series of murals he painted 
for the library at Bismarck Senior High School continues to raise 
questions in curious students. The subject of much of Gannon’s 
art and poetry was the Great Plains.
Two of the finest autobiographies by North Dakotans were 
published in 1946. The families of Era Bell Thompson and Eric 
Sevareid had suffered from the economic depression which began in 
North Dakota in the late teens and continued through the 1930's. 
Thompson's American Daughter is devoted almost entirely to her North 
Dakota experience. In Not So Wild A Dream, written just after the 
conclusion of World War II, when his reporting earned him inter­
national fame, Sevareid sets Velva as a measure for his experiences 
since leaving North Dakota.
Lois Phillips Hudson's fiction is set in North Dakota during 
the 1930's. As a child during the depression, she watched as her 
family struggled helplessly against defeat by nature and society.
The family, along with many other North Dakota and Great Plains 
families, was eventually forced to leave the land. Both Bones of 
Plenty and Reapers of the Dust: A Prairie Chronicle portray this 
struggle. Hudson's writings show the depression of the 1930's as
it was to her, a frightened, lonely child. Through her reactions,
6the reader senses the real tragedy of the depression, the personal 
losses and permanent scars on those who "survived."
Larry Woiwode's Beyond the Bedroom Wall: A Family Album is 
about the lives of three generations of the Neumiller family in 
North Dakota and Illinois, areas Woiwode also lived with his family. 
Woiwode has written another novel, What I'm Going to Do, I Think 
and a collection of poetry, Eventide. Woiwode has recently returned 
to North Dakota to continue his career as a writer.
Pulitzer Prize winning playwright Maxwell Anderson was graduated 
from Jamestown High School and received a B.A. from the University 
of North Dakota, where his interest in drama began.
These six writers have made contributions to literature, and 
have been influenced by the state in achieving success, and reflect 
these influences in their writing. Their memories of North Dakota 
have affected their lives and their writing. The writers have 
expressed, in their writings or in interviews, the special qualities 
which distinguish the people and literature of this area.
Some of the writings give readers a sense of the history of 
the state not available through history texts. Because the history 
of a people does not consist only of dates and events, but of the 
feelings and reactions of people to those events, literature and 
history together help a reader to self-understanding.
I do not suggest that a study of local literature replace 
a study of standard American literature. I do not suggest that this 
is a critical study. Critical studies of North Dakota writers 
remain to be written. It is hoped that this study and bibliography
7will be a step in the direction of a critical study, and that other 
teachers will use local literature to help students appreciate and 
understand literature.
CHAPTER TI
NORTH DAKOTA WRITERS AND THEIR WRITING 
Clell Goebel Gannon
Artist and author Clell Goebel Gannon was b o m  January 10, 1900, 
on a farm near Wisner, Nebraska, and was eight when his parents moved 
the family to a farm near Underwood, North Dakota, where he was 
graduated from high school in 1918. Gannon's ancestors had been 
pioneers on the Great Plains--Illinois, Minnesota, Nebraska, and 
then North Dakota. As a farm boy, Gannon grew up with the pictures 
of the Great Plains he would later describe in words and sketch 
on canvas--of buttes, prairie animals, and prairie grasses.
Gannon studied at the Art Institute of Chicago for two years, 
working his way through school. Whi*e a student in Chicago, he 
contacted the first in a series of health problems when he was 
hospitalized with diphtheria. This illness and resulting lack of 
funds, along with a love for the prairies of North Dakota, kept 
him from taking a job as a commercial artist in a metropolitan 
area, and he returned to Bismarck in 1922 as secretary to the 
superintendent of the Missouri River Division of the Soo Railway, 
a job he held until 1937, when the division office was moved from 
Bismarck. He then accepted a job with Provident Life Insurance 
Company, Bismarck, a job he held until his death, with the exception 
of an eight-year absence from work because of tuberculosis. He 
spent four of these years at San Haven sanitorium, where he con-
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tributed to The San Piper, the sanitorium newspaper. He returned 
to Provident in 1954.
Gannon was married to Ruth Johnson December 17, 1932, at 
Bismarck, and they had two sons, Grael Brian and Craig Arlen, both 
now living in Bismarck. Mrs. Gannon was employed at the State 
Library Commission prior to their marriage, and when Gannon became 
ill, returned to work, teaching Spanish at Bismarck Junior College, 
and English at Bismarck High School and Bismarck Junior College.
She retired in 1972 and continues to make her home in Bismarck 
at the "Cairn.M
The Gannon home, "The Cairn," at 912 Mandan Street, Bismarck, 
completed in 1935, is also a work of art which shows the Gannons' 
love for natural beauty. The natural stone home was built of stone 
the Gannons gathered on Sunday afternoon drives. The homes was 
designed so that the living room window overlooks the Missouri River 
valley and some of the city.
Songs of the Bunch-Grass Acres (1924), Gannon's first collection 
of poetry, is dedicated "to my father and mother and to their 
fathers and mothers, pioneers of the Great Plains and builders of 
the West." The 38 poems and 33 illustrations in this first volume 
illustrate the artist's and poet's love of the prairie. He writes 
about prairie animals, prairie flowers and prairie scenes. Sketches 
include a rabbit, horse, buffalo, deer, and a vee of birds, an 
Indian and travois, a farm setting, and boots and spurs.
The eye of the artist captures in both words and illustrations 
the beauty of the Great Plains. The poem "In the Badlands" describes, 
with the eye of the artist, changing sensations and colors of the
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Badlands during four times of the day: dawn, noon, evening, night.
During his lifetime Gannon was recognized more as an artist 
than as a poet, yet both skills show his love for, and appreciation 
of, the beauty of North Dakota and the Great Plains. Ever and 
Always I Shall Love the Land (1965), the title of a posthumous volume 
of poetry, is the subject of Gannon's poetry and art. His poetry 
provides descriptions of the simple beauty of nature. "The Prairie 
Rose," "Meadowlark," and "The Butte” are titles of individual poems.
Ever and Always I Shall Love the Land was published as a 
memorial after Gannon's death in 1962. The volume includes 
previously unpublished poetry and also selected poems from Songs 
of the Bunch-Grass Acres and Beta Stanzas, a publication of the 
Bismarck Branch of the North Dakota Poetry Society, of which Cle.ll. 
and Ruth Gannon were members.
The subject and theme of Gannon's art and poetry is reflected 
in the title poem of the Ever and Always collection. Gannon 
expresses an appreciation for the beauty of nature. He is not 
embarrassed to express an artist's and poet's delight in the simple 
pleasures of life--watching a sunrise, listening to prairie birds, 
looking across the prairie sea or at the vast sky.
"Ever and Always"
Ever and always I shall love the vast
And changeless reaches of my prairie sea,
Surging across the days that now are past,
Bringing their storied romance in to me.
11
Ever and always I shall thrill to see 
The pristine colors of a morning sky.
And watch the sunsets vivid pageantry,
While day's unceasing beauty marches by.
Ever and always I shall pause to hear 
The morning chorus of the prairie birds,
Or turn a deft and understanding ear
To hear the singing winds— what need for words!
Ever and always I shall want to see
The million stars that inundate the night 
Bearing me upward in an argosy,
Sky-blown by breezes of symphonic light.
Ever and always I shall love the land,
As long as breath shall last and pulse shall beat;
And we will walk together, hand in hand,
To find life satisfying and complete.
(Gannon 1965, p. 63)
In this poem, as in his other poems, Gannon writes about North 
Dakota elements--the prairie, sky, stars, sunsets, birds, animals. 
Gannon's poetry is optimistic; his artist's eye captures only the 
beauty of the prairie. He responds to nature through his art 
and poetry. In a review, Bertha Palmer wrote, "To him Nature is 
God revealed; the truths of nature are the truths of the universe" 
(Palmer, p. 12). Craig Arlen Gannon writes in the introduction 
to the Ever and Always collection, "Theme and approach are one;
simplicity" (Gannon 1965, p. 17). His poetry is easy to read and
easy to understand, and as simple, yet as complex, as the elements 
of nature--sky, wind, plains, plants, animals.
The simple elements of Gannon's poetry have remained constant 
in prairie history and culture--the vastness of the unchanging 
prairie and sky. As artist and poet, Gannon appreciated the quiet, 
simple beauty about him.
Grael Brian Gannon's foreword, "The Strange Victory of Clell 
Gannon," praises Gannon as gentle, wise, and kind, a Christian 
devoted to the simple beauty of the prairies. "The life of this 
man has been to the many who knew him as a miracle akin to that of 
the blossoming of the exquisite pasque flower on the brown stillness 
of the plains" (Gannon 1965, p. 11).
Gannon also recognizes the more fearful elements of nature.
In "Blizzard," he compares a blizzard to a giant or lion, recognizing 
the destructive force which is able to crush "previous life," but 
the optimistic poet expresses a prayer that God will keep human and 
animal life safe during the storm.
"His Best" might be a description of himself as an artist, his 
studio "littered up with scraps / of sketches and old canvases, 
dustdrowned" (Gannon 1965, p. 31). The canvases are of North 
Dakota scenes, and the artist admits the landscapes are "well done," 
but when a stranger asks which of the landscapes is the best, the 
artist looks at a blank canvas and the easel and replies, "My best 
one is the next" (Gannon 1965, p, 31).
From the 1920's until his death in 1962, Gannon was widely 
recognized as a poet and artist. In 1948 the Bismarck Art Association 
selected him as artist of the year. His artwork was displayed in
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North Dakota, New York, Baltimore, and Washington.
For a man to whom poetry and art were hobbies, Clell Goebel 
Gannon's "hobbies" will long outlast the memory of his human body.
In addition to the illustrations for his volumes of poetry and 
prose, Gannon illustrated Eva K. Anglesburg's collection of verse,
For Many Moods, and Edna LaMoore Waldo's Yet She Follows. Gannon 
was also a magazine illustrator, and did 30 catalogue covers for 
the Oscar H. Will Company, Bismarck.
Gannon did art backgrounds for a display at the State Historical 
Society, for which he was awarded a lifetime membership. In addition 
Gannon did historical murals at the Burleigh County Courthouse and 
Bismarck High School library. The murals at the courthouse depict, 
the history of Burleigh County, and the murals at Bismarck High 
School depict scenes in the stages of learning. Gannon and Russell 
Reid, who was superintendent of the State Historical Society, did 
an historical and pictorial map of North Dakota in the 1930's.
The year before his death was the 75th anniversary of North 
Dakota statehood, and Gannon was asked to design the pictorial 
historical award presented to original living homesteaders. He 
also designed the Dakota Territorial Centennial birthday greeting 
for North Dakotans born July 4.
The concluding poem of Ever and Always is titled, with typical 
Gannon simplicity, "Death":
Sometimes we face a thing so grand 
that spoken words are never said,
14
And death is one of these, and so 
I shall not speak when 1 am dead.
(Gannon 1965, p. 82)
Gannon, as poet and artist, must have felt that the land he 
sought to describe in words and on canvas was often too grand 
for his talents, yet his artwork and writings do speak, and will 
continue to speak, to viewers and readers.
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Era Bell Thompson
Era Bell Thompson, retired international editor of Johnson 
Publishing Company, was b o m  in Des Moines, Iowa, in 1905. She 
came to the Driscoll, North Dakota, area in the late teens with her 
parents, Stewart C. (Tony) and Mary Thompson, and three brothers.
Questions such as "Where is North Dakota?” and "What in the 
world was a nice Negro girl like you doing in that godforsaken 
country in the first place?" (Thompson 1973, p. 26 ) led Thompson 
to write her autobiography American Daughter (1946), about her life 
as a black child growing up in North Dakota.
The autobiography opens with Era Bell's birth in Des Moines, 
and the family's reasons for moving to North Dakota, which Thompson 
calls "God's Country," and describes in a way similar to other 
writers:
It was a strange and beautiful country my father 
had come to, so big and boundless he could look for miles 
and miles out over the golden prairies and follow the 
unbroken horizon where the midday blue met the bare peaks 
of the distant hills. No tree or bush to break the view, 
miles and miles of grass, acre after acre of waving grain, 
and, up above, God and that fiery chariot which beat 
remorsely down upon a parching earth.
The evenings, bringing relief, brought also a greater, 
lonelier beauty. A crimson blue in the west marked the 
waning of the sun, the purple haze of the hills crept
16
down to pursue the retreating glow, and the whole new 
world was hushed in peace.
Now and then the silence was broken by the clear notes 
of a meadowlark on a nearby fence or the weird honk of 
wild geese far, far above, winging their way south.
This was God's country.
(Thompson 1946, p. 23)
Thompson had applied for a Rockefeller Foundation grant to 
write a book about North Dakota, and because of her unique situation, 
she was asked to write the autobiography, which covers her life until 
the time of the writing, with emphasis on the years in North Dakota. 
Like their neighbors, the Thompsons fought the climate and soil to 
earn a living, a struggle eventually won by the climate and soil.
The boiled potato meal described in the autobiography was shared by 
many North Dakota families during the depression years. Tony's 
support for the newly formed Nonpartisan League led to a job as 
private messenger to Governor Lynn J. Frazier, a job he held during 
the 1917 and 1919 sessions. The following winter Mrs. Thompson died, 
and after a better crop year, the family moved to Bismarck, where 
Era Bell Thompson attended Bismarck schools, graduating from Bismarck 
High School in 1924. Her father worked as a custodian at th . Bank 
of North Dakota, and also owned second-hand stores in Mandan and 
Bismarck.
Although less than five feet tall, Thompson was on the track 
and basketball teams at Bismarck High School. She wrote for the 
school newspaper and also wrote her own paper, "Snap," which con­
tained her witty sayings. Later, at the University of North Dakota, 
she established five state women's track records and tied two 
national intercollegiate women's track records. She wrote humor 
and sports for the campus newspaper, Dakota Daily Student. She 
left North Dakota with the Reverend Robert O'Brien family when the 
Reverend was named president of Morningside College, Sioux City,
Iowa, where she graduated in 1933. Later she did graduate work at 
the Medill School of Journalism in Chicago.
In 1947 when she went to work for Johnson Publishing Company, 
publishers of Ebony. She was associate editor from 1947-1951; 
co-managing editor from 1951-1964; and from 1964 until her retirement 
in 1975, international editor for Johnson Publishing Company. Since 
her retirement she has continued to write and travel.
The 1967 foreword to her autobiography indicates her warm 
and fun-loving personality: "Usually an autobiography is written 
near the end of a long and distinguished career, but not taking 
any chances, I wrote mine first, then began to live" (Thompson 1946, 
foreword). Thompson records, with humor and wit, both good and 
bitter memories, but her writing is positive; her emphasis is on 
the good experiences.
North Dakota readers can easily identify with Thompson's 
descriptions of the beauty of the prairies and the desolation of 
winter and blizzards. She is not unlike other North Dakota writers 
in her descriptions of North Dakota prairies and people. Because 
of her minority perspective on North Dakota, her writing is valuable 
to the reader. Her story is an inspiration to all minority writers, 
whether they be female, black, or mid-western.
"Nothing is more beautiful to me than the prairies of North 
Dakota,"("Negro Writer, Graduate of Local Schools, Visits Here") 
she responds to interviewers. "This is where I grew up. I've been 
around the world three times and I've seen some beautiful and 
interesting places. But North Dakota has its own beautLes--the 
prairies" (Bossert, p. 14). From the cold farmhouse near Driscoll 
to the eleven-story Ebony office building in Chicago, Thompson's 
love for her "home" appears in her writing. This "love affair"
(her words) with North Dakota and North Dakotans is revealed in 
American Daughter and interviews, and North Dakota has recognized 
and honored this American daughter in several ways.
The North Dakota Roughrider Award was presented during the 
Bismarck High School class reunion for the classes 1887-1930, 
held in 1976. The Award, the highest recognition awarded to present 
or former North Dakotans, given for "genuine achievements of lasting 
significance," is awarded those "who have been influenced by this 
state in achieving national recognition in their fields of endeavor, 
thereby reflecting credit and honor upon this state and its citizens" 
("Former Area Resident to Receive Roughrider Award")•
In 1966 she was honored at a dinner in Bismarck sponsored by 
the Zonta Club, Medora Branch of the American r'en Women, North 
Dakota Press Women, and North Dakota Federation of Women's Clubs.
In 1969 the University of North Dakota awarded her an honorary 
L.H.D. (Doctor of Humane Letters) at the February 2, 1969, 
commencement. She was a visiting lecturer at the University of 
North Dakota in May 1969, and spoke to several classes during her
The Black Cultural Center at UND was renamed the Era Bell
Thompson Cultural Center during Black Study Week 11-16 February 
1979.
Her home area of Driscoll, North Dakota, sponsored "Era Bell 
Thompson Days" 7-9 July 1972. Parts of her autobiography were 
presented in a "this is your life" skit, the parts played by 
grandchildren of Thompson’s Driscoll friends. In 1975 on a visit 
to the area, she planted trees adjacent to the farm where she and 
her family lived and where her parents are buried.
In addition to American Daughter arid her writing for Ebony, 
Thompson is the author of Africa, Land of My Fathers (1954) and co­
editor of White on Black (1963). She has also written book reviews 
for Chicago and New York newspapers.
Africa, Land of My Fathers is a travel book based on a three- 
month tour of 18 African countries. Its purpose is stated in the 
introduction:
I, too, wanted to return to the land of my forefathers, 
to see if it is as dark and hopeless as it has been painted 
and to find out how it would receive a prodigal daughter 
who had not been home for over three hundred years. And 
I wanted to know what my own reactions would be to my 
African ancestors. (Thompson 1954, introduction)
One of the poignant moments occurs when she is visiting an African 
family, and she wonders which part of the family was better off, 
the family which had stayed in Africa, or those who had been taken
to the new world.
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Thompson and Herbert Nipson, another editor of Ebony, edited 
White on Black: The Views of Twenty-two White Americans on the Negro. 
The purpose of this collection of 21 essays, which had first 
appeared in Ebony, is outlined in the introduction:
Over the past twenty years a revolution has occurred 
in the area of race relations in the United States.
The entire frame of reference--the ideas, ideals, concepts 
and practices that even the most liberal white person 
accepted as a workable mold for Negros and whites--has 
been altered. Some of the changes have been subtle, 
the kind that might be overlooked unless seen in perspective. 
Others have been bold and dramatic, impossible to ignore.
The purpose of this volume is to provide a resume of some 
of the thinking of the past two decades, as it touched 
on various aspects of the white-black therne. (Thompson 
1963, p. ix)
As a perspective on the changing attitude toward the white- 
black theme, this collection of essays and articles would be useful 
not only to English class discussions, but to classes in history, 
psychology, sociology, and education.
Thompson brings yet another perspective to the white-black 
theme. "I was a racial misfit in Chicago. In a sense I was less 
accepted there by blacks than 1 was here by whites. When I denied 
coming from the South as blacks then did [1930's], I was called a 
liar. My language was interesting too. The accent was midwestern,
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and there were Scandinavian and Hebrew phrases in my vocabulary" 
(/'Resident Ccmes 'Full Circle,'" p. 24).
In addition to her writings, an interview with Era Bell 
Thompson for the North Dakota Oral History Project is available 
through the State Historical Society of North Dakota. On the tape, 
Thompson and a childhood friend, Helen Johnson Downing, comment 
about the reaction of their families to life on the prairie, and 
the prejudice they faced (Sprunk). Thompson has returned to North
a.
Dakota regularly since she has been professionally established. She 
visits friends and relatives, the homestead and graves of her 
parents.
Thompson's American Daughter is an introduction to minority 
life in North Dakota by a compassionate, understanding human being. 
Her philosophy of life, encouraged by the Reverend O ’Brien, is 
included in her Who's Who in America sketch: "I have always believed 
that I could do anything I wanted to do, if willing to make the 
necessary effort and sacrifices" ("Thompson, Era Bell"). Her 
continuing optimism about America closes the autobiography:
. . .  I know there is still good in the world, that way 
down underneath, most Americans are fair; that my people 
and your people can work together and live together 
in peace and happiness, if they but have the opportunity 
to know and understand each other.
The chasm if grov/ing narrower. When it closes, my feet 
will rest on a united America. (Thompson 1946, p. 296)
Eric Sevareid
Arnold Eric Sevareid, one of the most noted of contemporary 
journalists, was born November 26, 1912, at Velva, North Dakota, 
and lived there until the failure of his father's bank forced the 
family to Minnesota in the mid-20’s, where Sevareid attended high 
school and college. Sevareid was hired by Edward R. Murrow in 1939 
as a wartime correspondent, and continued to work for CBS after the 
war, retiring in November 1977 after 39 years with CBS.
When he retired, he was recognised as ". . . an ingenious 
reporter, a masterly writer and without >ubt the most imposing of 
all broadcast commentators . . . one of the most thoughtful men of 
the profession. . ." ("He Looked Like God," p. 130). As a journalist 
and commentator on contemporary affairs, his views were heard by 
many, and although not everyone agreed with him, the article quoted 
above indicates that many may have felt, as did the Nixon White House, 
"He looked like God" t"He Looked Like God," p. 130).
Sevareid's autobiography, Not So Wild A Dream, published when 
he was 34, traces his life from his Velva boyhood through his 
experiences as a correspondent in World War II, when he reported 
from France, England, China, Burma, North Africa, and Italy.
Throughout the autobiography, Sevareid uses his North Dakota ex­
periences as a touchstone for all other events. From his North 
Dakota boyhood, he gained a strong sense of brotherhood, a theme 
used in the title, which is taken from Corwin's "On a Note of 
Triumph": "Post proofs that brotherhood is not so wild a dream as 
those who profit by postponing it pretend” (Sevareid 1946, epigraph).
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The importance of the Velva brotherhood is explained in the 
first chapter:
Later, I read all the exalting literature of the great 
struggle for a classless society; later, I watched at 
first hand its manifestations in several countries.
It occurred to me then that what men wanted was Velva, 
on a national, on a world, scale. For the thing was 
already achieved, in miniature, out there, in a thousand 
miniatures scattered along the rivers and highways of all 
the West and Middle West. (Sevareid 1946, p. 7)
This theme is repeated in the conclusion:
All that America truly meant, all that Americans had 
perished for, would be devoid of consequence or portent 
unless the image of society that America showed the world 
was that of the little Velvas I had known, remembered, 
and cherished them.
My father wrote: "I have been out into Dakota again.
It is as green as a garden now, and everyone seems hopeful. 
The folks there are about the same.
The folks are about the same--and that is the basic 
fact and the wonderful hope. In Velva and everywhere the 
folks are the same, except for this: that a boy from Velva, 
who also swam the brown river and saw the rim of the world 
along the horizon of the prairie, now lies buried in a 
place called Anzio of which his sixth-grade geography
book showed no pictures. (Sevareid 1946, pp. 515-516)
When Not So Wild A Dream was published, one reviewer said, "It may 
seem presumptuous of a youngster still i his early thirties to 
publish the story of his life, but in a sense his life already is 
a whole" (Morrison, p. 32). In his introduction to the 1978 
edition, Sevareid recognizes this quality about his life, and 
also relates his life to the lives of his readers: "The year 1945, 
the break-point and watershed in my personal life, was the break­
point, too, for the public arrangements of peoply everywhere on 
earth" (Sevareid 1978, p. xiii).
By combining personal and world history, Sevareid’s writing 
has the constant reminder that although he is one man, his life 
and experiences are representative of many. He is able to go beyond 
the specific event to the universality. For example, for Sevareid, 
the war is not only World War II, but all wars; the people are 
representative of all people.
Was has many faces; or, rather, in war men and nations 
wear many faces. Now, in this English summer which no man 
there will ever forget, although he cannot recall to what 
dimensions the cultured rose attained or the fullness of 
the streams, a new face appeared to the world. There was 
anger in it, yes, and this the world had seen; there was 
defiance, which was not unfamiliar--but there the 
resemblance ceased. The anger bore no ferocity nor the 
defiance bravado, and, if the eyes were slightly darkened, 
it was by reason of pain and not because of fear. The
world had never seen pain in this face before, and the 
sight was more than a little disturbing. (Sevareid 1946, 
p. 164)
Sevareid's experiences in Velva, Paris, London, become ours, 
and we, too, feel the fear of nightly bombings in London, walking 
in the darkness of the streets, listening for the shriek of an 
incindiary bomb, watching and helping fight fires that resulted from 
the bombings. Sevareid provides us'with a careful eye-witness 
account of World War II, both the outward experience and the inner 
thoughts, the "double vision" he refers to in the new introduction. 
Through his writing, we become a part of that time, and his experiences 
become a part of our lives.
The new edition (Antheum, 1978) carries the subtitle, "A 
Personal Story of Youth and War and the American Faith," emphasizing 
that although Not So Wild A Dream is an autobiography, the importance 
of the work has extended beyond one person's experience. About the 
new edition a New York Times reviewer states, "It was--and is--a 
beautifully written, idealistically inclined book that captured the 
youthful dreams of America and the postwar world. . . . What was 
once read as a personal story can now be seen as a part of our 
history" (Mitgang, p. C-21).
Not So Wild A Dream is not light reading. Sevareid expected 
readers of 1946 to be familiar with names and places a reader born 
since World War II will know only from a history textbook in limited 
detail, not from personal memory or experience. For this reason, 
not every high school or college student would find the entire 
autobiography an enjoyable assignment, but individual sections
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or chapters could be effectively used.
North Dakota readers would respond to chapter one, which opens 
in Velva, and concludes when Sevareid is 17. Descriptions and 
evaluations of Dakota introduce the themes of his autobiography: 
brotherhood and democracy, isolation and futility. The chapter also 
contains a summary of 17-year-old Sevareid and 19-year-old Walter 
Port’s 2250-mile, four-month canoe trip from Minneapolis to Hudson 
Bay, an experience he wrote about in Canoeing witli the Cree (1935) 
and "Into God's Country by Canoe" (1935j, apparently his first pieo; 
of writing to receive national publication. Although Sevareid 
was only 18 when this first book appeared, the themes from Not 
So Wild A Dream appear here, also, and the book could well be used 
for junior high through high school readers.
In addition to the two autobiographical writings, Sevareid's 
collected essays would be useful for history, political science 
or journalism classes, as well as English classes. These essays 
provide the reader with Sevareid’s unusual gift, the ability to 
combine personal and historical, and to be able to touch the import; ice 
of historical events. John Chancellor of NBC recognized this 
quality when he said, "Eric never told people what he thought, but 
what he learned" ("Sign-off for Sevareid," p. 111).
Lois Phillips Hudson
Lois Phillips Hudson was born August 24, 1927, and was 14 
months old when the family first moved to Seattle, and three years 
old when they returned. She was then reared on a farm near Cleveland 
until she was nine and the family returned to Washington.
At the University of Puget Sound, Tacoma, she edited the student 
newspaper and yearbook. She received a B.A. in 1949. She taught 
at a junior high school in Shelton, Washington, for a year before 
returning to graduate school at Cornell University, Ithaca, New York, 
where she earned an M.A. in 1951. She taught in a high school in 
Ithaca, New York, from 1951-55. She was married to Randolph Hoyt 
Hudson and they have two daughters, Laura and Lucy. Hudson has 
taught at North Dakota State University, Fargo, and now teaches at 
the University of Washington, Seattle.
She has two pieces of fiction based on her years in North 
Dakota: The Bones of Plenty (1962), a novel of the depression period 
in the Dakotas and its effects on families like hers, and Reapers 
of the Dust: A Prairie Chronicle (1964), stories previously published 
in The Reporter and collected in this volume. Bones of Plenty 
received the Friends of American Writers Award in 1963, and was also 
a Literary Guild Book Club selection.
The Bones of Plenty is set in the fictional town of Eureka,
North Dakota, near Jamestown, actually the Cleveland area where she 
was reared. The novel is dedicated to her grandfather, the character 
Will Shepard in the novel, and the character Lucy is the author 
(Collins, p. C-3). According to the author, these are the two actual
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characters, and the others are fictional.
Hudson's first person narrator develops a sense of immediacy 
for the audience, and Hudson develops an intense sense of place.
"I feel very rooted here. I was very well imprinted in North Dakota. 
There is a drawing to North Dakota, whether there are good or bad 
memories. . . . Some people don't see beauty here, but I saw a great 
deal of beauty here--and still do" (Hudson 1980).
Lois Phillips Hudson's family, like many other families 
suffered from the Great Depression. She was only a small child 
during the late 1920's and 1930's, but the memories of early child­
hood were strong enough to be the basis of her fiction.
The frame for all of Hudson's snort stories is found in a 
statement from "When the Fields are Fresh and Green": "That familiar 
lonely terror: everybody else's eyes were seeing something that mine 
could not see" (Hudson 1964, p. 91). As a child growing up during the 
Depression, the narrator of the stories sees what others to not, sees 
and fears as only a child who is unable to fight or understand the 
adult world. About this feeling, Hudson says, "As a child during the 
depression, I was not in control. Adults were. In a critical 
situation people responsible for acting come through experience 
better than those who are helpless. Children are sensitive to the 
anxiety of parents" (Hudson 1980).
Like Hudson, the narrator of the stories is a young girl who 
has grown up in rural North Dakota during the Depression. Though 
Hudson's short stories are set in rural North Dakota, and her 
characters are modeled after people she knew, the fiction does not 
belong only to a regional tradition. In her short stories, she
raises questions of universal concern. In "Work for the Night is 
Coming," the narrator begins to discover the relationship between 
work and death. In "Gopher Hunting," the narrator learns about the 
differences between boys and girls, and also the differences between 
generations.
"Gopher Hunting" treats the distinction between men and women.
The story opens, "It is where there are the fewest distinctions
between men and women that there can be the most bitterness between►
them" (Hudson 1964, p. 15), but the story concludes that there may 
be more distinctions between generations than between men and women. 
The story is important because of the issues it raises: distinctions 
between men and women, distinctions between generations, relation­
ships between father and daughter and tomboy daughter and male friend. 
The narrator of the story resents being an "inferior" girl.
About the treatment of North Dakota farm women the narrator 
notes: "There seemed to be nothing for us to look forward to except 
spending our lives as poor seconds to men. We could learn to live 
with that prospect or we could smolder hopelessly" (Hudson 1964, 
p. 16). The young narrator fights the feelings of inferiority, and 
works to please her father, seekxng his approval, working beside him 
as a son would have. Of the tasks a boy would do, the narrator 
is unable to trap gophers, to trap and kill the young animal, even 
though gopher holes are a hazard for horses and cows. The story 
provides descriptions of life and activities of rural children.
Hudson describes the work ethic of a North Dakota farm wife in 
"Work, for the Night is Coming”--a title taken from a church hymn.
Tne narrator's Aunt Clara falls into the class of "worker.” "Aunt
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Clara's only virtue, only vice, only reward, was work" (Hudson 1964, 
p. 52). Through observing the toil of her aunt, the narrator realizes 
the connection between work and death. "Work and death--two things 
equally ineluctable, equally significant, equally definite--so oddly 
connected in so many ways" (Hudson 1964, p. 36).
Some Hudson stories parallel North Dakota oral tradition.
"The Buggy on the Roof," a story of Halloween in 1934, is part of 
rural culture. The narrator, "a third-grade anarchist," compares 
that earlier Halloween to the present time (1960’s) and concludes 
the former was better. Oral history records several stories of 
childhood Halloween pranks, and Hudson’s story lists several. The 
title of the story is one, the buggy of the school’s vice-principal 
placed on top of the barn.
The narrator of "The King's Birthday" is a second grader whose 
primary teacher, Miss Ellen Kretchmer of New York City, is talked 
into working with the church Christmas Eve program. The play, 
"Christmas Over All the Earth," is ordered from New York, although 
the adults in Cleveland believe it is wrong to tell children about 
other places.
The church program, which "had been the same as far back as 
anyone could remember," reflects the adults' concern that the world 
be unchanging. Miss Kretchmer is changing tradition, and finds 
that parents resent changes, new additions and new learning, 
particularly as these changes affect tradition and class distinctions:
For this one night the folk of Eldredge wished to live 
in that unbounded empire of belief where everybody under-
stood the same miracles and nobody concerned himself with 
the idiosyncrasies of countries and colors, but only with 
the Birthday of the King. They wanted to see again the 
same gentle mystery, peopled by the same shepherds and 
angels and kings, accoutered with the same settings of 
mangers and tinfoil stars, and animated by their own thin 
little imperfect children, sober-faced over their great 
responsibilities. And because we were not communicating 
to them anything they were prepared to receive, they had 
nothing to share with each other, so they sat crowded 
against one another in the same sad isolation that ruled 
the rest of their scattered lives. (Hudson 1964, p. 54)
"The Cold Wave" describes a country store, the men standing 
around the large stove, warming their hands and visiting. Chills 
of the child and terror of the cold weather remind the child narrator 
of the ice age she has read about in the Book of North American 
Mammals. When the newborn calf dies during the -61 night, she under­
stands how it might have been for the mammals who lie down to sleep 
and do not awaken. "But for me that little death told what there 
was to know about the simple working of immense catastrophe"
(Hudson 1964, p. 69).
"The Water Witch," a story of the suffering and affliction of 
North Dakota families during the Depression, compares the narrator's 
family to Benjamin, the water witch, "a spastic" who gains respect 
from the people because of his ability to find water by divining. 
Hudson uses this "afflicted creature" as a model for all urho 
suffered during the depression, and bore their afflictions "with
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pride." The narrator is an imaginative child, believing in the 
supernatural of the water witch, waiting for Edith Bagiev’s furniture 
to come alive.
It would be possible to read Hudson's short stories seasonally-- 
one about Halloween pranks, another about a church Christmas 
program, another about summer work, another about spring. Hudson's 
short stories could be used to reinforce a family's oral history, 
or to introduce an oral history project.
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Larry Woiwode
Like Hudson, Larry Woiwode was born in North Dakota and left 
the state at a young age. lie was born in 1941 in Carrington and 
was reared at Sykeston. His parents, Audrey L. Johnston Woiwode 
and Everett C. Woiwode, were both born in the Courtenay area and 
were graduated from Valley City Teachers College in the late 1930’s.
They both taught in North Dakota before the family moved to Illinois k 
in 1950. Audrey Woiwode died in 1950, and Everett Woiwode in 1976.
Larry Woiwode graduated from high school in Manito, Illinois, 
and attended the University of Illinois. He moved to New York in 
1964 to begin his career as a writer, and in 1966 was publishing 
short stories and poetry in The New Yorker. In 1978 Woiwode returned 
to North Dakota, and now lives on a 160-acre farm near Mott with his 
wife Carole and their three children.
In an interview shortly after his first publication in The New 
Yorker, Woiwode talks about his family heritage and his writing:
My great-grandfather, Charles Woiwode, homesteaded in 
Richland County, North Dakota, near the present town of 
Mantador, in 1881.
My grandfather and my father were born in the state 
and grew up there, and I lived in Sykeston, N.D., until 
I was eight.
Most of my stories are either set in North Dakota or
contain references to the state, and I hope that all of my
writing has within it the spirit of a North Dakotan.
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("N.D. Native at 24 Makes Living as Magazine Writer,"
P- C-7)
Woiwode has published short stories and poetry in The New 
Yorker, Mademoiselle, McCalls, Atlantic, Esquire, and Harpers.
He received the William Faulkner Award for the best first novel of 
1969 for What I'm Going to Do, I Think (1969). Beyond the Bedroom 
Wall: A Family Album (1975) is about the lives of three generations 
of the Neumiller family, in North Dakota and Illinois, areas where 
Woiwode and his family also lived. The novel won the Friends of 
American Writers Award in 1976, and was nominated for both the 
National Book Award and Critic’s Circle Award.
Beyond the Bedroom Wall is told by various members of the 
Neumiller family, and chapters of the novel could be used as class­
room assignments. Chapters of the novel were first published in 
magazines, and were revised for the novel. Beyond the Bedroom Wall 
is set in fictional Hyatt, much like the Sykeston of Woiwode's youth.
In one interview, the writer refers to ". . . themes that have suffused 
his [Woiwode*s] writing: memory and history, family and the land, 
the terrors of the self, and the saving grace of love" (Paine, pp.
C-l, C-2). These themes are appropriate to any study of literature, 
and are themes found in the literature of North Dakota.
In "The Street," a prelude to Beyond the Bedroom Wall, the 
narrator recalls the main street of Hyatt, where the narrator lived 
as a child. As the narrator recalls the street and individual 
buildings and businesses, he also recalls incidents from the years
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he lived in the town. The main street of Hyatt is like the main 
street of all small towns in North Dakota, and from this beginning 
the reader is able to identify with Woiwode's descriptions of places 
and people in North Dakota.
In addition to his prose, Woiwode has also written a volume 
of poetry, Eventide (1979). Some of his poems have been published 
in Poetry North and North Dakota's Literary Heritage, in addition 
to national publication. "Crystals from North Dakota" and "Deserted 
Bam" are two poems which particularly address Woiwode’s native 
state, and he often uses these poems to introduce or close readings.
Because Woiwode has given several readings in North Dakota, 
many are familiar with his writings about North Dakota. In his 
poetry and fiction, Woiwode is sensitive to his experiences in the
Great Plains and North Dakota.
Maxwell Anderson
Pulitzer Prize-winning playwright Maxwell Anderson was born 
December 15, 1888, in Atlantic, Pennsylvania. His father, the 
Reverend William Lincoln Anderson, a Baptist minister, served in 
several states, including North Dakota, where Anderson was graduated 
from Jamestown High School and the University of North Dakota. While 
at UND, Anderson wrote and acted in the senior class play, "The 
Masque of Pedagogues," was a member of Sock and Buskin acting society, 
edited the 1912 Dacotah (annual), and worked for the Grand For^s 
Herald. After his graduation in 1911, he taught English at Minnewaukan 
before going to Stanford, where he earned an M.A, Anderson wrote for 
California and New York newspapers before beginning his career as a 
playwright. He married another UND graduate, Margaret Hasket, in 
1911, and they had three sons, Alan, Terence, and Quentin. Margaret 
Anderson died in 1931. He married Gertrude Maynard in 1933, and they 
had a daughter, Hesper. Gertrude Anderson died in 1953. and he 
married Gilda Oakleaf in 1954. Maxwell Anderson died in 1954.
More than 30 of Anderson's plays were produced on Broadway. He 
received the Pulitzer Prize in 1933 for Both Your Houses. He received 
the New York Drama Critics' Circle Award for Winterset in 1935 and 
High Tor in 1936. Anderson's first blank verse drama, "White Desert," 
which was produced in 1923 but remains unpublished, is based on his 
experiences in North Dakota. Anderson's collection of poetry, You 
Who Have Dreams, includes poems about his North Dakota experiences.
"The Time When I Was Plowing" zefers to farm labor, and "Judith of
Minnewaukan" is about his experiences in that town.
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On the 75th Anniversary of the founding of the University of 
North Dakota, Anderson wrote a "Love Letter to the University," 
in which he credits the University for providing help when he had 
"needed it so badly."
For the first time in my life I found myself among 
people who thought the life of the mind was more important 
than banking, and who respected any attempt to conquer an 
art form. . . , This is perhaps the most important cultural 
influence a university can have. In a world given over 
so largely to getting, using, and keeping property, it 
maintains a retreat for those who are most interested 
in the creation of beauty or the discovery cf truth than 
in making a profit. (Anderson 1958)
Because Anderson is such a well-known playwright, I will not 
seek to duplicate information easily available. Anderson has written 
plays on a variety of themes and subjects which would be appropriate 
to studies of drama.
Maxwell Anderson by Alfred S. Shivers (1976) is a study of 
Maxwell Anderson and his career as a playwright. The first chapter, 
"The Dancing Firefly Years," takes Anderson from childhood to his 
personal responses to playwriting and productions. The last four 
chapters chronicle his success as a playwright. The selected biblio­
graphy provides additional primary and secondary sources for a student 
interested in further study. The North Dakota Quarterly has devoted
several issues to scholarship on Anderson.
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Shivers identifies Anderson’s characteristic genres: . .
poetic tragedy, war play, historical romance, social problem play, 
and poetic fantasy" (Shivers, p. 29). An anthology, Four Verse 
Plays, includes "Elizabeth the Queen" and "Mary of Scotland," two 
historical plays; "Winterset," a drama based on the trial of Sacco 
and Vanzetti, and "High Tor," which Shivers says is poetic fantasy, 
although the play . .is also a melodrama, a public play, a romar ic 
comedy, a low comedy, and a satire" (Shivers, p. 120).
Two other useful sources to a study of Maxwell Anderson are 
Martha Cox’s Maxwell Anderson Bibliography (1958), and William Klir ,’s 
Maxwell Anderson and S. N. Behrroan: A Reference Guide (1977).
CHAPTER III
A BIBLIOGRAPHICAL ESSAY OF ADDITIONAL 
LITERATURE BY NORTH DAKOTA WRITERS
To compile a listing of North Dakota authors, I have consulted 
card catalogues at several libraries, and I have also read all the 
studies about the literature of North Dakota. Because the research 
on North Dakota writers and writing tends to be cumulative, it may 
be useful to review previous listings of North Dakota writers.
Edgar C. Meinzer's Brief History of North Dakota (1915) briefly 
lists North Dakota authors who published books, as well as authors 
of smaller pieces of writing. Ramsey County native Helen J. Sullivan 
compiled Know Your North Dakota* A Handbook of Information for the 
Schools of North Dakota. The first and subsequent issues list books 
about North Dakota, with a sentence or two of exnlanation. Included 
in the listings are novels and writings about North Dakota, as well 
as writings by North Dakotans.
Delta R. Connolly's column, "Contributed Contemplations," in the 
September 29, 1927, Hettinger County Herald reports on a presentation 
to North Dakota librarians by Florence Davis of the State Historical 
Society. Davis presented the librarians with a discussion of North 
Dakota authors. Her presentation used the following separations: 
the story of civil government in North Dakota, books by Bismarck 
authors, books by noted people who used to live in North Dakota,
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Dickinson authors, books curiously made, books from the educational 
institutions of North Dakota, missionary writers of North Dakota, 
books on the Dakotah Indians, and pageantry in North Dakota. In 
addition to listing titles provided by Davis, Connolly's column 
also includes some commentary on the books.
Hazel Webster Byrnes, a librarian at Mayville State College, 
and later state librarian, wrote several articles about North Dakotans 
which appeared in North Dakota Teacher. She compiled a literary map 
of North Dakota authors, which is reviewed by Helen J. Sullivan in 
"North Dakota Literary Trails: a literary map with bibliography of 
titles." In addition to Sullivan's discussion of other writers who 
might have been included on the literary map, the useful bibliography 
lists about 70 titles.
A small pamphlet, "Who's Who Among North Dakota Writers," 
compiled by Edna LaMoore Waldo, lists fiction and non-fiction writers. 
The pamphlet lists publications by each writer and personal information 
for some. Because the purpose of the pamphlet was to promote free­
lance writers of the state, only living writers were included.
North Dakota: A Guide to the Northern Prairie State, A Federal 
Writers' Project, includes the following useful sections: Indians 
and their predecessors, history, racial groups and folkways, and 
schools, churches and social currents. The section on literature 
in this study includes some titles which are about North Dakota, 
but not by North Dakota writers.
Harvey K. Jacobson's "A Study of Novels About North Dakota" 
includes novels by North Dakota authors. He provides a bibliography
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of novels covered in the thesis, and also a list of works which he 
cites,"which includes the novels and also readings on regional 
literature. Jacobson states, "Novels about North Dakota deal almost 
exclusively with frontier themes--the period of early explorations 
and settlement by white men in the region" (Jacobson, p. 13).
Jacobson discusses novels of adventure and exploration, and novels 
of the farm. The thesis is helpful in its discussion of themes of 
novels as well as in its listing of novels.
The North Dakota State Library has compiled several listings 
of books by North Dakota authors and bocks about North Dakota, 
including North Dakota Books Published Within the Past Twenty Years 
(1956), North Dakota Books and Authors (1962), and North Dakota in 
Print (1972). The listings include a brief statement about each 
writing and publication information.
"Prose Writers of North Dakota," a special issue of the North 
Dakota Quarterly edited by Irene P. Noreil, provides an introduction 
to 36 North Dakota writers. The one-page sketches include a photo­
graph of most of the writers, biographical information, and a biblio­
graphy of writing by and about each writer. Noreil's information 
was based on correspondence with the writers, and therefore includes 
only writers living at the time.
Dan Rylance's "Select Bibliography of North Dakota History" is 
separated into subject areas useful to students of history and 
literature. For example, sections on immigrants, politics, and 
ranching could be used for additional research about a particular 
writing. The literature and poetry section of the bibliography 
lists volumes of literature and poetry and also articles about
hi
regional literature. Rylance's later publication adds to this 
bibliography.
A brief article which provides a listing is Duane Crawford's 
North Dakota: A Bibliographic Essay. The article includes writing 
by explorers, and some literature recorded from the Indian oral 
tradition.
The first section of the Whole State Catalogue for North Dakota, 
compiled by Lowell Thompson, lists printed materials. Larry Remele, 
historian/editor of North Dakota History, provides reviews or sum­
maries of 100 books about North Dakota. The reviews are of books 
in print, as well as a few standard out-of-print titles. The section 
on periodicals provides information on some publication which may 
be useful additions to a study of North Dakota literature, such as 
North Country and Dickinson Review, college literary publications, 
Plainswomen, a publication by and about women, which includes a 
literary section, and Bloodroot, Free Passage, and Dakota Arts 
Quarterly, publications devoted to literature which publish local 
writers.
Reference Guide to North Dakota History and Literature, compiled 
by Dan Rylance and J. F. S. Smeall, provides a recent compilation of 
history and literature. Rylance's extensive guide is separated into 
useful divisions. Some of particular interest to teachers of 
literature include military, discovery and exploration, beginnings 
of white settlement, population and immigration, description and 
travel, arts and music, and women of North Dakota. Smeall separates 
his compilation by general anthologies, collections, and articles; 
native liteiature; poetry; theatre; plays, and fiction. The section
on poetry includes some individually published poems, as well as 
volumes of poetry. The sections on theatre and plays include 
performances of plays.
To compile my listing of North Dakota literature, I have made 
use of all of the above publications. My listings will not be more 
accurate than the above listings, although I have excluded publica­
tions which were clearly not by North Dakota authors. Several of 
the above publications include a statement that the writer hopes 
that a more complete study will be attempted. There is a great deal 
of study which should be done about the literature of North Dakota, 
and I would encourage each teacher of literature to assist in teaching, 
studying, and recording the literature of North Dakota.
The following section lists some other writings which could be 
used in the classroom. For a more complete listing of publications, 
the reader is referred to the above publications or attached 
bibliographies.
The number of volumes of poetry in the appendix would indicate 
that poetry is a much used form of expression by North Dakotans.
Many of the volumes of poetry deal with aspects of life in North 
Dakota, as evidenced by the titles. Many of the volumes deal with 
the beauty of the area, and the advantages of life in the Great Plains. 
The best poetry to introduce to students is poetry in which themes 
are simply expressed, and several volumes of poetry could be used 
to introduce students to poetry.
James Foley, who died May 17, 1939, is unofficially recognized 
as North Dakota's poet laureate. He was born February 4, 1874, in 
St. Louis, Missouri, and came with his family to Fort Lincoln in
1S78. Foley’s family later lived in Medora for a few years, where 
his father worked for the Marquis de Mores. Foley worked as a 
reporter for the Badlands Cowboy in Medora and later for the Bismarck 
Tribune before moving to California, where he worked for a Pasadena 
paper. Foley published about 30 volumes of verse, and was widely 
loved by North Dakotans.
In 1924 ’’Foley Day” was proclaimed by the Department of Public 
Instruction as a day for the presentation of special programs to 
include Foley poetry and drama, and "Foley Day" was continued for 
several years. The style of Foley's pleasant verse is dated, but the 
verse is simple, and selected poems could be used to introduce the 
themes of North Dakota poetry, and also to introduce rhyme and rhythm.
The North Dakota legislature has recognized three North Dakotans 
as poets laureate. Lydia 0. Jackson of Grafton, recognized in 1975, 
has four volumes of poetry, Rhymes for Every Season, Selected Poems, 
Pardon My Gaffe, and A Peace Garden of Verses. Henry R. Martinson, 
who was named in 1973, is also featured in two films about North 
Dakota, Northern Lights and Prairie Fire. Martinson has writings 
other than poetry, and an interview was completed for the North 
Dakota Oral History Project. Corbin A. (Dakota Cal) Waldron was 
recognized as poet laureate in 1957. A retired Minot attorney,
Waldron has written five volumes of poetry about North Dakota:
Lines From Dakota, Lines and Lyrics From North Dakota, Falling Leaves, 
Voice of the Valley, and Footprints in America's Fields.
An anthology of poetry, North Dakota's Literary Heritage, edited 
by Wahpetcn teacher John Wall, includes the writings of 14 poets.
The cassette-slide presentation, accompanied by a booklet of poetry, 
features the poetry of James Foley, Henry R. Martinson, Joan Eades,
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David Solheim, Ha\’old Nelson, Bob King, L. Ray Wheeler, Mark Vinz, 
Larry Woiwode, Francis Henry McMahon, Thomas McGrath, Dale Jacobson, 
Richard Lyons, and Karen Louise Erdrich.
Another anthology, Poetry North, edited by Richard Lyons, 
includes poetry by five North Dakota Poets: Thomas McGrath, Richard 
Lyons, John Milton, Antony Oldknow, and Larry Woiwode.
Contemporary poets McGrath and Lyons have each published several 
volumes of poetry, which could well be used in literature classes. 
Lyons came to North Dakota in 1950 to teach at North Dakota State 
University, and most of his poetry is about the region. The Facts 
and the Fantasies is the text of a cassette-tape presentation.
Many of Lyons' volumes were published by the North Dakota Institute 
for Regional Studies. McGrath, a Sheldon native and graduate of 
the University of North Dakota, currently teaches at Moorhead State 
University. Some volumes of his poetry may be difficult for students 
to understand, but the poetry included in the above anthologies would 
provide little difficulty.
Because autobiographical and biographical writings are 
historically based, this area of suggested readings could be used 
in both history and literature courses. I have not included all 
historical writings in the bibliography, and I have not sought to 
duplicate the research of fine bibliographies of North Dakota, such 
as Dan Rylance's Reference Guide to North Dakota History. Because 
these volumes are book-length, they may be used as special project 
assignments. Sections of the writings could be used rather than
the entire book.
Some of the foremost names connected with the history of North 
Dakota are also included in this literary study. Some of the 
historical figures were writers, and some are the subjects of bio­
graphical studies. George Armstrong Custer writes about his 
experiences in My Life on the Plains. Elizabeth Custer's Boots and 
Saddles, or Life in Dakota with General Custer provides a woman's 
view of the Great Plains and military life in the 1870's. Her 
descriptions of life at Fort Lincoln and early Bismarck and Mandan
4k.
provide an interesting comparison to the present time.
The Marquis de Mores, the colorful Frenchman whose dream of an 
empire in the Dakotas were never realized, is the subject of several 
biographies. D. Jerome Tweton's The Marquis de Mores: Dakota 
Capitalist, French. Nationalist, and Donald W. Dresden's Marquis de 
Mores are complete studies. Arnold 0. Goplen's The Career of the 
Marquis de Mores in the Bad Lands of North Dakota is a shorter 
biography. Theodore Roosevelt, who lived in the Dakota Badlands, 
writes about Dakota and the Plains in Ranch Life and the Hunting 
Trail , Hunting Trips of a Ranchman, and The Winning of the West.
Joseph Henry Taylor writes about frontier life in Frontier and 
Indian Life, and also Twenty Years on the Trap Line and Kaleidoscopic 
Lives.
Some North Dakota political figures have been the subjects of 
biographical studies. Edward C. Blackorbv's Prairie Rebel: The 
Public Life of William Lemke, is based on his doctoral dissertation. 
One of North Dakota's most colorful politicians is the subject of 
Agnes Geelan's The Political Life of William Langer.
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A territorial pioneering family, the LaMoores, provides three 
North Dakota writers. Internationally famous Louis L'Amour has 
written extensively about the American West in his fiction. A 
brother, Parker LaMoore, who died in 1954, a chief editorial writer 
for the Scripps-Howard newspaper chain, wrote a biography, Pat 
Hurley: Story of an American. Edna LaMoore Waldo, who lived in 
North Dakota until 1948, writes a story of the LaMoore family in 
Yet She Follows: The Story of Betty Freeman Dearborn. Waldo also 
wrote two other books which are historically based, From Travois 
to Iron Trail, and Dakota, An Informal Study of Territorial Days, 
which is based on her syndicated newspaper column, "Way Back When."
Alma Lutz, a Jamestown native, has written several biographies 
of women, including Emma Willard, Daughter of Democracy; Created 
Equal: A Biography of Elizabeth Cady Stanton 1815-1902; Susan B. 
Anthony: Rebel, Crusader, and Humanitarian, and Crusade for Freedom: 
Women of the Antislavery Movement. About her North Dakota background 
and the subject of her writing, she says:
I have always been glad that I was born and brought up 
in North Dakota, in Jamestown, close to the frontier, 
and am grateful for living there when it was new and 
developing. Perhaps that has made me an explorer of sorts, 
writing biographies of women who were pioneers in their 
thinking and broke through the barriers of tradition, 
opening the way for women into new fields. (Lutz 1969,
p. 2)
A newspaper column which was devoted to stories of pioneer 
women, "Quarter Sections and Wide Horizons," has been republished 
in two volumes by the State Library Commission. The title page 
of the volumes includes this information about the series: "A 
Series of stories on pioneer women of North Dakota, telling some­
thing of the part they played in molding the prairies into a Home­
land. The stories are written by Angela Boleyn, editor of the 
North Dakota Clubwoman. The stories were a Sunday feature of 
the Fargo Forum, from April, 1931 thru October, 1934." The second 
volume contains an index to the names.
Because these columns are short stories about pioneer women 
from each part of the state, and because students may recognize some 
of the names, this publication could be interesting to use.
Letters, journals, and diaries have been the basis of some 
writings about North Dakota by North Dakota writers. The Checkered 
Years, a diary of Mary Dodge Woodward (1826-1890), who lived on a 
Bonanza farm, has been edited by her granddaughter Mary Boynton 
Cowdry. Fortress to Farm, or Twenty-Three Years on the Frontier 
by Linda Warful Slaughter, an early resident of Bismarck and 
Bismarck's first teacher and postmaster, reports life in Dakota 
territory from 1871-1873, the same period reported in Elizabeth 
Custer's Boots and Saddles. Fortress to Farm has recently been edited 
and republished by Slaughter's granddaughter, Hazel Eastman.
Cornelia Spelletich, North Dakota artist and author, collected 
stories from her childhood on a Minnesota farm for Chronicles of 
Cornelia. Stardust to Prairie Dust: A Biography of Harriet T. Beckert
by Irving Wallace, is about Harriet Beckert's life from her Wisconsin
childhood to an opera career, and later to life on a ranch in Western 
North Dakota.
The ethnic backgrounds of the writers are important for several 
writings. Aagot Raaen, a Norwegian-American, tells about the life 
of a schoolteacher in the autobiography Measure of My Days. Grass 
of the Earth by Raaen is a fictionalized account of pioneer ex­
periences. Knut Hamsun, a Nobel prize winning Norwegian author, 
worked as a farm hand in North Dakota. Thorstina Walter's Modern 
Sagas is about the Icelanders who came to North .America and North 
Dakota. Modern Sagas: The Story of the Icelanders in North America 
traces the history of the Icelanders from 1870 to 1900, and explains 
how Icelanders became part of American culture. George P. Aberle's 
books are about the emigration of Germans to Russia and the later 
immigration to the United States.
Like Lois Phillips Hudson's Bones of Plenty and Reapers of the 
Dust and Larry Woiwode's Beyond the Bedroom Wall, much of the fiction 
by North Dakota writers is based on experiences from their lives.
One listing may call a book fiction, and another may list it as 
biography or autobiography.
H. V. Johnston, who lived in the Badlands area from 1900 to 
1916, writes about his experiences in an autobiography My Home on the 
Range. and a novel, The Last Roundup. Margarethe Erdahl Shank’s 
The Coffee Train is based on her life in the Turtle Lake area, where 
she was born in 1910. Dorothy de St. Clement's family were early 
settlers at Taylor, and her White Gumbo is based on those experiences.
Vera Kelsey uses the history of the region to write her fiction. 
For example, Tomorrow is for You! is based on the Red River Valley
Fur Trade. While Olga Overn was at UND in 1937-38, she collected
material for a novel about pioneers in the Dakota Badlands, which 
was published as Challenge: A Sage of the Northwest.
Zdena Trinka's Medora is about the Marquis de Mores and Medo: 1,
the woman whose name was given to the Western North Dakota Badlan .s
town. Irinka*s writings are based on research of North Dakota h story.
For Out Where the West Begins, she interviewed early settlers.
Trinka also writes about her Czechoslovakian nationality in Jen k_
and Marenka of Czechoslovakia and A Little Village Called Lidic
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Louis L*Amour, who has written more than 75 novels, was b' m  
March 22, 1908, at Jamestown, and attended Jamestown High Scho 1 
until he was 15, when he dropped out of school to join a circi; .
His novels about the American West have been made into movies and 
he has more than 75 books in print; more than 100 million copi ;s of 
his books have been sold. L'Amour's novels could be added to i study 
of American western fiction.
Drama in North Dakota is centered in its educational insl .tu- 
tions. Alfred Arvold founded the Little Country Theater at No th 
Dakota State University. At the University of North Dakota Fr derick 
Koch, whose interest was regional drama, worked with the "Sock m d  
Buskin Society" and encouraged several drama students, includir. : 
Maxwell Anderson at the University of North Dakota and Paul Gre n 
and Thomas Wolfe at the University of North Caroline (Shivers, 
p. 22). Another UND professor, Franz Rickaby, wrote several pla; ? 
and compiled or edited collections of plays, some written and 
produced by the Dakota playmakers.
Other than Maxwell Anderson, North Dakota has few published 
playwrights, although original productions or adaptations are often 
produced. While I was teaching in Bismarck, my students saw produc-
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tions by two local dramatists, both teachers at Bismarck High 
School. Ev Miller's play A Dusty Echo, was produced by the UNO 
Department of Theatre Arts as a bicentennial play, and Man for the 
People was produced by Bismarck and Century High School students. 
Bismarck High School drama teacher Rick Barbie adapted Shakespeare's 
Taming of the Shrew to the musical Shrewi Barbie's original 
Professor Fennerstein's Magical Musical Review and Growing up Naked 
have also been produced by Bismarck and Century High School students. 
The attached bibliography offers the few published dramas I have
been able to locate.
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